[Tpunoxxenue
K IIpHKa3y AKaJeMHUU aKBapesu
M U3SIIIHBIX UCKYCCTB
ot o cerudly 2075 1. Ne L5

MMPOI'PAMMA BCTYHUTEJBHOTI'O UCIIBITAHUS

MO HHOCTPAHHOMY A3BIKY
B ACCUCTEHTYPY - CTA’KUPOBKY
IO CIIEHHMAJILHOCTH 54.09.04 UCKYCCTBO KUBOIIMCH (ITO BUTAM)

1. Broaubie ykazaHHud

IlporpaMmMa  BCTYNHUTEIBHOIO  MCIBITAHMS B ACCHCTEHTYpPY-CT@XHUPOBKY IO
HMHOCTPaHHOMY (QHTJMHACKOMY) SI3BIKY OIMpPAeTCs Ha TIPaMMATHYCCKHA H  JICKCHYCCKUH
MarepHall, HM3y4aeMblii B  paMKaX y4eOHbIX KypcoB  «MHOCTpaHHBIA  S3BIK» |
«IIpodeccronanbias KOMMYHHKAI[Msl Ha AHIJIMACKOM s3bIKe» (YpPOBEHH 00Opa3soBaHMSL:
CIIEIHATUTET, CHeNUaIbHOCTE: 54.05.05. JKuBomuch M H3sIIHBIE MCKycCTBa). Takke oHa
OpPUEHTHpYeTCs Ha LeId M 3aJaud H3ydeHHs JucuMiumH «VIHOCTpaHHBIH S3BIK» U
«ITpodeccronanbHas KOMMYHUKAIMs Ha aHTIIMACKOM s3bIKE» B paMKax MOJATOTOBKH KaJpoB
BBICIIEH KBaIM(pMKAMKM B aCCHCTEHTYpE-CTAXHPOBKe 10 crenuanbHocTH 54.09.04 HckyccTBo
sxuBorcu (mo Bupam). OCBOEHHE 3THX JUCLHHMILIMH OPHEHTHPOBAHO Ha (hOpMHpOBaHHE
yHuBepcanbHoil kommerenunn 5 (YK-5), mpeanonararomedt npuoOpeTeHre 00y9arOIuMUCS
CIIOCOOHOCTH TIOJIH30BaThCS HMHOCTPAHHBIM SI3BIKOM KaK CPEACTBOM HPO(ECCHOHATBHOIO
o6menusi. COOTBETCTBEHHO, IIpOrpaMMa BCTYIHTEIBHOIO HCIBITAaHHS B aCCHCTEHTYpPY-
CTaXXHPOBKY II0 HHOCTPAHHOMY SI3BIKY SIBIISICTCS BAXKHBIM 5TanoM Ha myTH Gopmuposanust YK-5,
[IO3TOMY [OCTYAIOIINH B ACCHCTEHTYPY-CTaXKUPOBKY JOJKEH:

1. 3HaTbh: 6a30BbIE JIEKCHKO-IPAMMATHYECKHE CTPYKTYPBI aHIVIMMCKOIO sA3bIKa; STHKETHBIC
MOJICTIM TIOBEICHUS] B PA3jIMUHBIX CHTYalUsX OOMIEHHS; 0a30ByI0 NPOPECCHOHATBHYIO
XYI0’KECTBEHHYIO TEPMUHOJIOTHIO; OCHOBBI PEYEBOr0 ITHKETa NPOHECCHOHAIBHOTO
OOIEHHsT B XYJIOKECTBEHHOM KOJUICKTHBE, COOTHOINEHHE OOIIEYNOTPEOUTENHHON M
HAayYyHOM JIEKCHKH; OCHOBBI aKaJEMHYECKOrO aHIIIMACKOrO  sI3bIKa; CTPATEIHH
aKaJICMHYECKOrO YTCHHUS.

2. VMeTb: 00LIATHCS B HECIOKHBIX CUTyAlUsX MPOPECCHOHATIBHOTO U OBITOBOIO OOIIECHHS
C TIOMOIIBIO 0Aa30BBIX JIEKCHKO-TPAMMATUYECKUX CTPYKTYp aHIVIMHCKOIO s3bIKa;
WCIIOJIP30BaTh MHOCTPAHHBIA S3BIK KakK CPEACTBO INPO(ECcCHOHAIBHOIO OOIIECHHS B
XY/I0’KECTBEHHOM KOJUICKTHBE; yIOTPEOIATh 6a30BYI0 00MIEYIOTPEOUTETBHYIO JICKCUKY
1 npodeCCHOHATBHYIO XYHOKECTBEHHYIO TEPMHHOJIOTHIO; TIPAMOTHO HCIOJIb30BaTh
CTpATEeTHH aKaJeMHUYECKOT0 YTCHHMS.

3. Buaagerb: peYeBHIMH YMCHHUSIMH, TO3BOJIAIOIMMH OOMIATHCS B HECIOKHBIX CHTYyallUsAX
npodeCCHOHANBHOTO ¥ OBITOBOrO OOIIEHHS; HABBIKAMHU YNOTPEOJICHHS B yCTHOM peuH
0a30BbIX MOP(OIOTHIECKUX dbopm u CHHTaKCHYECKUX KOHCTPYKIIUA;
KOMMYHHKATUBHBIMH YMEHHSIMH, IIO3BOJIAIOUIMMHA BECTH pasHbBIC BHJIbI JIHAJIOra;
(oHeTHYECKMMY HABBIKAMH PaMOTHOTO TIPOU3HOIIEHHS 3BYKOB; 0a30BBIMU HaBBIKAMH
aKaJIEMUYECKOTO YTCHHS.

2. I'pammaTHyecKuil MHHHMYM, HEOOXOQUMBbIH Il MPOXOKICHHSI BCTYNHTEJILHOIO
HCNBLITAHHUS 110 HHOCTPAHHOMY H3BIKY

['paMMaTHYeCKUii ~ MHHEMYM,  TpeOyeMbld Ui YCHCHIHOTO  MPOXOXKICHHUS
BCTYIHUTEIHHOIO MCIBITAHHUS TI0 MHOCTPAHHOMY SI3BIKY, ONPEICNSETCs TEMaMH, U3y4acMbIMU B
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pamkax y4eOHbIX HucUIUIMH «MHOCTpaHHbIH s3bIK» U «IIpodeccHoHanpHas KOMMYHHKAIHS Ha

AHIJIMACKOM  si3bIKe»  (YpOBeHb 00pa3oBaHMs: CHEHMAIMTET, crenuaabHocTh:  54.05.05.
JKuMBONKCH M U3SIIHBIE HCKYCCTBA). JTH TEMBI MIPEAINOJIAral0T OCBOCHUE CIIEYIOIIMX pa3/IeioB:
[IOBECTBOBATEIPHOE  IPEJIOKEHHUE; BONPOCUTENBHOE  IPEUIOKEHUE; KaTeropus  poza
CYLIECTBUTENIbHBIX; IPUJIAraTe/IbHbIe; JTMYHbIE MECTOMMEHHS: HMEHHTEIBHBIN MaJeX; I1aroj o
be B HacTOSIIEM BPEMEHH; HEONPEICNCHHBIH apTUKIb a / an; ONPENENICHHBIA apTHKIb lhe;
00pa3oBaHKe MHOXECTBEHHOTO YHCJIAa CYIIECTBUTEIBHBIX; CUCTEMA IPAMMATHYECKUX BPEMEH B
QHIIHHACKOM sI3bIKe; (POPMBI HACTOSIIETO BpeMEHHU; (POPMBI IPOIIEIEr0 BpeMEHH; GOPMBI ISt
nepeqaun Oy/IyIIEro BPEMEHH; HACTOSIIee MpPOcToe (HeompeJelneHHoe) Bpems (the Present
Simple (Indefinite) Tense): oOpa3oBaHue M YNOTpeOIeHHE; OOIMH M CIENMMAILHBIA BOIPOCHL;
Hapeuds YaCTOTHOCTH, YKa3aTelbHbIe MECTOUMEHUS; KOHCTpYyKUus there is / there are;
IPHUTSOKATENBHBIE IPUIAraTelbHbIC (Mmy, your u Op.); Tnaron to have; opma have got / has got,
NPUTSHKATEBHBIA TaIe)K CYIECTBUTENBHBIX (the Possessive Case); MOJAIbHbIE TJIArOJIbI;
[J1aroj can; UCIONB30BaHUE Ijaroja can JJIS BBIPAKEHHUS CHOCOOHOCTH HIIM BO3MOXHOCTH
COBepIICHHs JICUCTBUS; KOHCTPYKIHUs [ike + —ing; OCHOBHBIE IpaBHUJia MPHCOCAUHCHUS —ing K
[J1aroJjry,; KOHCTPYKIHUA let us / let’s + 2naeon; peAsioTH BPEMEHHU al, on, in; HEOIPEIEICHHbIE
MECTOMMEHHs Some W any, HacTosInee JUTUTeTbHOe Bpems (the Present Continuous Tense):
obpazoBanue W YIOTpeOJICHHEe; [JIaroyisl, He ymoTpebnsromuecs B (HOpPME HACTOAIIETO
JUINTENILHOTO BPEMEHH; BBIPAKCHUE 3aIJITAHUPOBAHHOIO OYIYINET0 C IMOMOIIBIO HACTOSAIIErO
JUIMTEJIFHOIO M HACTOSIIEr0 MPOCTOTO BPEMEHH; BBIpaXXEHHE OYAyILEro BPEMEHH C IMOMOIIBLIO
KOHCTPYKIIMHM [0 be going (o; TPEUIOTH MecTa; Hapeuus: oOpa3soBaHHE H YIOTpeOJeHHE;
Hapeuusi MecTa; Oyjyliee mpocroe (HeompeneneHHoe) Bpems (the Future Simple (Indefinite)
Tense): oO6pa3oBaHKE U YIIOTPEOJICHHE; CPABHEHUE YHOTPEOIEHHs Oy IyIIETO IPOCTOr0 BPEMEHU
W HACTOSIIETO JUIMTEILHOIO BPEMEHH; MOBEIUTENLHOS HaKIOHeHHe (the Imperative Mood):
yHoTpeO/IeHne, YTBepUTEIbHAs U OTpHIATeIbHass QOPMBL; THYHBIE MECTOMMEHHS: 00BEKTHBIHA
najiex; MOJAJIBHBIN Iaroyl should W ero WCIONb30BaHUE JUIS BBIPDAKEHHMS HEOOXOIMMOCTH
COBEpIIEHHsT KaKOro-THOO JeicTBusS B (OpMe COBETa HWIIM PEKOMCH[IAIMH; BO3BpAaTHbIC
MECTOMMEHHS, TOHSTHE 3aj0ra; JEHCTBHTENIbHBIM (aKTHBHBIN) 3anor (the Active Voice);
cTpajatesbHbIi (TacCHBHBIN) 3a0r (the Passive Voice); koHCTpyKums be + made of / from;
npomeamee npocroe (HeompeseneHHoe) BpeMms (the Past Simple (Indefinite) Tense):
oOpazoBanue ¥ yMOTpeOJICHUE; MpaBHIIBHBIE ITIArOJIbl, HEMPABUJIBHBIC [JIaroJibl; MPUYACTHE
npomesuero Bpemenu (the Past Participle); xoHCTpyKIus fo have + ob6wexm (Object) +
npuvacmue npoweowe20 6pemenuy; pasienuTenbublie Bonpockl (Disjunctive (Tag) Questions);
raroi fo be B mpocTOM MpOLIEANIEM BPEMEHH; OTPHIAHHE B AHITIMHCKOM U PYCCKOM SI3BIKE;
HACTOSIIIIEE COBEPIICHHOE BpeMsi (the Present Perfect): obpa3soBanue M yNOTpeOJCHUE;
MOJIQJIbHbIE [IAroJIbl have fo u must, UX yInoTpeOJIeHUE; PUTSDKATeIbHbIE MECTOUMEHHUS (mine,
yours u 0p.); BOIIPOCHL, OTHOCAIIHKECS K MOJJICKAIIEMY.

3. Co;(ep)lcalme BCTYNIUTEC/JIbHOI0 HCIIBITAHHUSA

BerynuTenbHOE — HMCTBITAHHE — (9K3aMEH) IPOBOAMTCA HAa  @HIJIMHCKOM  SI3BIKE.
®opMyIMpOBKH BONPOCOB B HK3aMEHAIIMOHHBIX OuWIleTax MPHBOISATCS HAa PYCCKOM H
QHTJIMMCKOM f3bIKaX. B pamMkax BCTYINHTENBHOIO MCIBITAHHS T10 HHOCTPAHHOMY SI3BIKY
HOCTYHAOIIKM B ACCHCTEHTYPY-CTaXKHPOBKY HEOOXOJMMO BBITIOJTHUTH ABA 3aJAHHUS.
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IlepBoe 3axaHWe MpEANONAraeT YCTHOE COOOINEHHE C ONOpPOM Ha JIEKCHKY u3

HeaJalTHPOBAHHOTO TEKCTa XYHI0XKECTBEHHO-HCKYCCTBOBEIYECKOH HampaBIeHHOCTH. OO0beM
tekcra: npubmmsurensio 1200 — 1400 3nakoB (¢ mpoGenamwu). Iloctymaromue MOJDKHBI
IPOJIEMOHCTPHPOBATh YMEHHE HCIIOJIb30BaHMs B YCTHOM DPEYH MPUCYTCTBYIOIIMX B TEKCTE
JIEKCHUYECKHX €MHUIL. B YCTHOM OTBETe HEOOXOIMMO — Ha OCHOBAHMH IPOOJIEMATHKH TEKCTA —
paccka3aTh 00 OT/ENbHBIX COCTABILIIOIIMX CBOErO TBOPYECTBA M CBOUX MPO(ECCHOHANBHBIX
IpeIOYTEHHUSIX. BpeMst BBIIOTHEH s IEPBOTO 3a/IaHus: 45 MUHYT.

IIpumepbI-06pa3ibl NEPBOro 3aJaHUs

Bonpoc 1. O3HakoMbTeCh C TEKCTOM. PacCkaxure O TOM, Kakue U3 YINOMHUHAEMBIX B
TEKCTE€ IBETOB BBl MPEANOYATACTE HCIOIB30BATH B CBOEM TBOPYECTBE U  IOYEMY.
HMcronp30BaHKe KaKKX [[BETOB IIPEICTABIISACT JUIs BAaC HAUOOIIBbIIHE CI0XKHOCTH? HazoBuTe Bamm
MOOMMBIE IBETa M YK@KHATE HX CHMBOIMYeckoe 3Hauenwe. OTBer oOocHy#dTe — C
HCITOJIb30BAaHUEM CJIOBOCOYETAHHMH U3 TEKCTA.

SIGNIFICANCE OF COLORS

Colors were used by the old masters of painting, especially in Italy, in a symbolic sense,
thus:

White was the emblem of light, religious purity, and innocence. Our Saviour was dressed in
white after his resurrection, and the Virgin in annunciation and assumption pictures.

Red signified divine love, heat, or the creative power, and royalty.

Blue expressed truth and constancy. Christ and the Virgin Mary wear the red tunic and the
blue mantle, as signifying heavenly love and heavenly truth. The same colors were usually given
to St. John — with this difference, that he wears the blue tunic and the red mantle. In some later
pictures the colors are red and green.

Yellow was the symbol of the sun, of the goodness of God, of marriage, of faith and
fruitfulness. St. Joseph, the husband of the Virgin Mary, wears yellow. In pictures of the
apostles, St. Peter wears a yellow mantle over a blue tunic.

Green expressed hope, especially hope in immortality; also victory, as the color of the palm
and the laurel.

Violet signified love and truth, or passion and suffering; hence it is the color often worn by
martyrs. Mary Magdalene as patron saint wears the red robe; as a suffering penitent she wears
violet.

These colors, however, were not arbitrary, and exceptions may be found in the use of all of
them, although that here given was general.

(unadapted, abridged,
from “The World’s Painters and Their Pictures” by Deristhe L. Hoyt)

Bonpoc 2. O3pakombrech ¢ TeKcToM. COINIacHBI JIM Bbl C MPEJCTABICHHOH B TEKCTE
KiIaccuuKanueii sxuBonucy 1o sxanpy? CumraeTe JiM BbI €€ HcUeplbiBarolien? Pacckaxure o
BaIeM JIEOOHMOM >KaHpe KUBOrmucH. OTBET 000CHYHTE — ¢ HCIIOIBb30BAHUEM CIIOBOCOYCTAHHH U3
TEKCTa.

PAINTING
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Painting may be divided into eight especial branches, according to the subject of its

representation, viz., mythological, historical, portrait, ideal, landscape, marine, genre, and still-
life.
Mythological painting is the representation of subjects and scenes which are described in
ancient mythology.
Historical painting is the representation of events of history with regard to time, place, and
accessories; at the same time allowing a proper exercise of the imagination.
Portrait painting is the representation of any human face or figure as it exists in nature.
Ideal painting is the representation of any face, figure, or scene, as it exists in the
imagination of the artist.
Landscape painting is the representation of a landscape; that is, of such a portion of territory
as the eye can comprehend in a single view, including the objects it contains.
Marine painting is the representation of some part of the ocean.
Genre is the branch of painting that takes for its subjects scenes illustrating everyday life.
Genre painting takes the place in art that the novel occupies in literature.
Still-life painting is the representation of objects which do not possess animal life, such as
fruits, flowers, etc.
(unadapted; abridged,
from “The World’s Painters and Their Pictures” by Deristhe L. Hoyt)

BTOpOC 3aJaHUuEC — 6606}1& C IIpe€noaBaTejieM Ha AHIIMHACKOM si3bIKe o TemaMm: «Moi
BYy3: MOA aJibMa-Matepy, «Most Axanemus aKBapCIInA», «OCHOBHBIE HaIlpaBJICHUS MOCTO
TBOPYCCTBAY, «OpraHmaum TBOPYCCKOI'0 IMPOCTPAHCTBA B MOEH MaCTepCKOfI>), «Mowu Hay4YHBIC
LEIIH U HHTEPCCHI».

4. Jlureparypa AJIsi OATOTOBKH K BCTYNHTEJIbHOMY HCIBLITAHHIO M0 HHOCTPAHHOMY
SI3BIKY

OcHoBHas1 JIHTEpaTYpa:

1. Hogsrit Bonbmoi anrino-pycckuii cinoaps: B 3-x T. / FO. JI. Anpecsn, 9. M. Mennukosa,
A. B. Iletposa u ap. ITox o6m. pyk. YO. JI. Anpecsna. 7-e u3n., crepeotun. M.: Pycckuii
s3bIK, 2002. — T.1-832¢.; T.2-832c¢.; T.3-832c.

2. Carter R., McCarty M., Mark G., O’Keeffe A. English Grammar Today. Cambridge:
Cambridge University Press, 2016. — VIII + 638 p.

3. Murphy R. English Grammar in Use. Third Edition. Cambridge: Cambridge University
Press, 2004. — X + 379 p.

4. Oxford Advanced Learner’s Dictionary of Current English / A. S. Hornby. Ninth Edition.
Oxford: Oxford University Press, 2015. XII + 1820 p.

JlonoTHATEIbHAS JIUTEpaTypa:
1. AMepHKaHCKMH BapUaHT AHIJIMHACKOTO s3blKa: Y4yeOHOE Mocobme s B3POCIBIX.

IpoxsunyThiit kype / OtB. pex. 0. I1. Tperbsxos. C-116.: Hayka, 2005. — 327 c.
2. Illupsesa H. B. PasroBopubiii anrmiickuii B muanorax. C-116.: KAPO, 2020. — 192 c.
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3. Macmillan English Dictionary for Advanced Learners. Second Edition. Oxford:

Macmillan Publishers Limited, 2007. — XII + 1748 p.
4. McCarthy M., McCarten J., Clark D., Clark R. Grammar for Business. Cambridge:
Cambridge University Press, 2009. — 272 p.

5. Kpurepuu OUeHHBAHHSI BBINOJHEHHs 3a/aHHH BCTYNHMTEILHOI0 HMCOBITAHUS B
ACCHCTEHTYPY-CTAKHPOBKY 10 HHOCTPAHHOMY SI3BIKY

YpoBenn

Ounenka
0CBOCHHUSH

Kpurepun oneHMBAHHA YPOBHS 0CBOCHHS

«OTJIHYHO» Bricokwmii [TocTynarommi B aCCUCTEHTYPY-CTaXKHPOBKY:

yPOBEHb - BBINOJIHKJI 3a/IaHKE B TMOJIHOM 00BhEeMe, HCUEPIBIBAKOIIE OTBEYAET
Ha BCE JIONOJIHMTE/IbHBIE BOIPOCHI, OTBET SBJSAETCS IOJHBIM,
JIOTHYHBIM ¥ CTPYKTYPUPOBAHHBIM;

- cBOOOAHO BeIeT KOMOWHHMPOBAHHBIM JUAJIOr B CTaHAAPTHBIX
CHUTYyalUsIX NPOo(ECCHOHATEHOTO U OBITOBOro 00LIEHHs, COOMOaas
HOPMBI PEYEBOr0 ITHKETA, IPUHSATHIE B CTPAHE M3y4aeMOro S3bIKa;

- YyMEET JaBaTh KPaTKylO XapaKTepPUCTHKY TBOPUYECKOrO Mporecca u
YKUBOITHUCHBIX MPOU3BEICHHI;

- MOKET Iepe/iaBaTh OCHOBHOE COJEP)KAaHUE MPOYMTAHHOIO TEKCTa
¢ omopoii wix Ge3 Onopbl Ha TEKCT / KIIOYeBble CioBa / muiaH /
BOIIPOCHI;

- crnocobeH uYWTaTh, BOCTPHHHUMATh Ha CIyX U BBIABIATH
TpeOyeMyro MHGOPMALIMIO B TEKCTAX;

- MOXET KOMMEHTHpPOBaTh (akThl W3 MNPOYMTaHHOro /
NPOCIIYIIAHHOTO ~ TeKCTa; BBIpaXaTh M OOOCHOBBIBATH ~ CBOE
OTHOIEHHWE K TNPOYHUTAHHOMY / MPOCIYyUIaHHOMY YydeOHOMY
Marepuay.

«XOpOLIO» CpenHuit [MTocTymnaroiuii B aCCUCTEHTYPY-CTaXKHPOBKY

YPOBEHb - BBITIOJTHWJI 3HAUMTENILHYIO YacTh 3aJaHHsl, OTBEYaeT Ha OONbIIyIO
4acTh JOMNOJHHMTENbHBIX BOIMPOCOB; OTBET SBJIAETCA YETKMM H
JIOTHYHBIM, HO HEJOCTATOYHO MOJTHBIM;

- BelleT KOMOMHHPOBAHHBIA IHAJOr B CTaHAAPTHBIX CHTYalMAX
npoeCCHOHALHOrO W ObITOBOro  obmIeHHMs,  cobmonas
NPAKTHYECKH BCE HOPMBI PEYEBOrO ITHUKETA, MPUHATHIE B CTPaHE
M3Y4aeMOoro 3bIKa;

- C HE3HAUMTEIbHBIMM OIIMOKAMHM yMEeT [aBaTh KpPaTKylO
XapaKTEPUCTHKY ~ TBOPYECKOTO  Mpolecca W IKUBOIMCHBIX
MPOU3BEICHUM;

- ¢ HE3HAYUTEJIbHBIMH OLIMOKAMH MOXET MepeaaBaTh OCHOBHOE
coJepKaHHe MPOYUTAHHOTO TEKCTa C OMOpoH miHM 6e3 omopsl Ha
TEKCT / KIIKOYEBBIE CJI0BA / T1aH / BOMIPOCHI;

- ¢ HEOGONIBIIMMH 3aTPYAHCHHSIMH CIIOCOOEH YMTaTh, BOCIIPUHUMATH
Ha CJIyX U BBISBJISATH TpeOyeMyro HHPOPMALIHIO B TEKCTAX;

- ¢ HeOONBIIMMH 3aTPYIHEHHUSIMH MOXET KOMMEHTHPOBATh (aKThI
M3 TPOYMTAHHOrO / TIPOCTYLIAHHOTO TEKCTa; BBIpAXaTh H
OGOCHOBBIBATh ~ CBOE  OTHOIIEHWE K  MPOYMUTaHHOMY  /
MPOCITyLIaHHOMY Y4eOHOMY MaTepuaiy.

«ynosyerBopu- | Huskwii [TocTynaromuii B aCCUCTEHTYPY-CTAKUPOBKY:

TEJbHO» yPOBEHb - BBITIOJIHWJI 3a/IaHKE JIMIIb YACTUYHO, OTBEYAET HA MEHBIIYIO YacTh
JIOTIOJTHUTEIIBHBIX BOMPOCOB; OTBET HE SBIAETCA IOJHBIM, €My
MPUCYILH HEIOTHYHOCTh MOCTPOEHUS W HEYETKOCTD M3JIOKEHHUSI;

- WCIBITHIBAET  CWJIbHBIC  3aTPyJHEHUs  TPH  BEICHHH
KOMOMHHMpPOBAaHHOTO ~ [Maiora B  CTAHJApPTHBIX  CHUTyaLMsAX
NPOdECCHOHATLHOIO H_OBITOBOr0 0OIIeHHMs, ¢ TPyAOM cobuonas
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HOPMBI PEYEBOr0 3THKETA, IPUHSATHIE B CTPAHE U3Y4aeMOro S3bIKa;
- ¢ OOJIBIIUM KOJIMUECTBOM OIIMOOK JaeT KPATKYIO XapaKTePUCTUKY
TBOPYECKOI'0 MpoLecca U AKUBOMHUCHBIX IPOU3BE/ICHUI;
- CO MHOTMMH OLIMOKaMHM MepeJaeT OCHOBHOE COJepKaHHe
NPOYMUTAHHOTO TEKCTa C OMOpod WM Oe3 Oomopbl Ha TekcT /
KJIFOYeBbIe CJIOBA / TUIaH / BOMPOCHI;
- ¢ OOJBIIMMH CJIOXHOCTSMH YHUTAeT, BOCIIPUHMMAET Ha CIyX U
BBISBJISIET TpeOyeMyto MHPOPMALMIO B TEKCTAX;
- C Cepbhe3HBIMH TPYJHOCTSMH KOMMEHTHpYeT (akTel M3
MPOYMUTAHHOrO /  MPOCIYIIAHHOTO  TEKCTa;  BbIpAXKAeT M
O00OCHOBBIBa€T ~ CBO€  OTHOLIEHHE K  IPOYUTAaHHOMY  /
MPOCIyLIaHHOMY Y4eOHOMY MaTepHay.
«ueynosaersopur | Munnmans | ITocTynaromuii B aCCHCTEHTYPY-CTAXKUPOBKY:

CJIBHO» HBIN - H€ BBIINOJHWJ 3aJaHHUC, HC OTBCTHUJI Ha BOIIPOCHI 3a/laHHvs, Ha
YPOBE€Hb JOIIOJIHUTEIIbHBIC U HABOAALIUE BONIPOCHI;
HEC - HE€ MOXET BECTHU KOM6I/IHHpOBaHHBII>’I Ayajior B CTaHAApTHBIX

JOCTUIHYT | CHTyalHsaX MpodecCHOHAIBHOrO M OBITOBOrO OOLIEHMS; HE BJIaJIeeT
NPUHATBIMH B CTpPaHE H3Y4aeMoOro s3blka HOPMaMH PpEYEBOro
3THKETAa;

- HE MOJXKET JIaTh KPATKyI XapaKTePUCTUKY TBOPYECKOro mpouecca
¥ YKUBOTTMCHBIX POU3BE/ICHHH;

- HE MOJKET MepeiaTh OCHOBHOE COJECPXKaHHE MPOYUTAHHOIO TEKCTa
C omopoii Wik 6e3 Onopbl Ha TEKCT / KJIFOYEBbI€ CIOBa / MuaH /
BOIIPOCHI;

- HE MOXeT YHTaTh, BOCIHPHHHMATh Ha CIyX U BBISABJIATH
TpebyeMyro HHPOPMALIHIO B TEKCTAX;

- He MOXET KOMMEHTHpOBaTh (aKThl M3 MPOYHUTAHHOro /
MPOCIYLIAHHOTO TEKCTa; HE MOXKET BBIPa3UTh U 0DOCHOBATH CBOE
OTHOINEHHWE K TMPOYHUTAHHOMY / TPOCIYWIAHHOMY Yy4eOHOMY

MaTepHaly.

[IporpaMMa  BCTYNHTEILHOTO  HUCHBITAHMS B aCCHCTEHTYPY-CTXUPOBKY  TI0
HMHOCTPAHHOMY SI3bIKYy pa3paboTaHa Ha OCHOBE pabOYMX MPOrpamMM MO JUCHHUILIHHAM
«MBocTpannbiii  a3bk» # «lIpodeccroHanbHas KOMMYHHKAlMs HA QHTJIMMCKOM  SI3BIKEY,
COCTaBIEHHBIX B coorBercTBuM ¢ TpeboBanmsmu OI'OC BO gas  ofydarommxcs 10
cnempanbHocTH  54.05.05. JKuMBommMch M H3SIHBIE HMCKyccTBa (BbICIIEe OOpa3oBaHHE —
CITCIUATTUTET).



